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+) It is also well to practice the first 18 Exercises transposed a semitone higher and a semitone lower, retain- 
ing: the original fing-ering-. 
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Five-finger Exercises 

with quiet Hand. 
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+) Be careful to hold the first note of the measure,' in the left hand, and to play the last staccato. 
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+) Compare Remark to N° 13. 
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Exercises 

within the Compass of an Octave, on white Keys only. 
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Exercises 

exceeding- the Compass of an Octave, but only on white Keys. 
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Exercises 

for the Bass- Clef. 
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Exercises 

with. Sharps and Flats. 
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Exercises 

in other easy Keys. 
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Exercises 

with Rests and other Sig-ns. 



Allegro moderato 
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with and without Embellishments. 



Andante. 




*~-\ 3 % 2 4 



r r i r rrrf r- 



iflSi 



i 



5 . 4 



e_jiii ■ . 1 




S 



IE 




T 




^P 



^^ 



fCTf 



pfrcr i f- fa| 



ut 






» Q 4 . » 



4 3, 



4 5^ 



PP^B 



^-^ P^^pa 



3*^ 



£^^ 



iTs 



5 



i 




§ 



# # 



35 



mm 



» l » E* 



g 



SB 



f^=f 



i 



4 



w& 




*±x 



f 



m 



m 



+) Also practice in F# 



40 



Allegretto 




Andantino. 



73. 




■ ' m a > 



* hw— v 



legato. 



% 



m 



r~fl» ft^ 



fe£ 



» < 3 1 



^ 



F^ 



r p f r ■ p 



£ 



S^ 




r32 j-23 



i 



m 



fl 



43 12 







4 o \ 4 



#ifiu*i 



nrr*frr~-t 



3 4 



ei eresc. 



e 



-*aj32 



is=i 



iSi 



se 



i 



^ 



e=5: 




r*^ * 



r ^ m 



F^^ 



3 



^ 



^^ 



p^m 



34 \ 14 



3 « 3 



f^ 

la. 



1 3 ^ 



p 



3 f 4 



P 



±5: 



^ 



gi* 
= S 



^ 



I 



cresc. 



r f 



£££i 



4sai 



£M 



1? 



S 

05 & 



^^ 



^ 



5=± 



41 



74 



*)v 



Andantino. 



"JT"\ * 83i 




^ 

S 



^W 



^ 



^& 



s 



m 



^rm^m 



cresc. 



m 



33 1 



dim. 



I 



^a 



3 E 353S «> 





** T> TJ 



*• 
% 



4 4 



4 5 



gJ^ffil^ffifo 



*2» 




Moderato 

3^-~ 0A 

1 




•*•) Perform trill thus: 



42 



Allegretto. 



76. 




±*£=M£ 



• * 1 2 1 



sT l egato. 



^^P 



* ftg a 8 



r r s 



gM 



i 



jjjjgg 



a 3 



m 



mm 



|.r ff ^r? ^ rTTT 



543 



J1L 



FT3 1 I JJJ i t^ 



r f 



fi v t r 



^^ 



1 



JCTJ£2 



^ 



4 . T->4 



2 1 U 3 



FJ1JU2 



m 



p 



m 



UTJIJ2. 



-e- 



iliiii 



3E 



jmn 




Andantino . 




i£* !.« 



77 



♦). 



^S 



ram 



JM 



18 5 



1 1 lyif i r 1 i fiff frg 



* # 



m 







1 



mm 




*) Compare Remark to N° 13 



FT 



43 



Moderate 




i 



j^S 



^ 



Vp- m > 



^£Mi 



4/ 



r=^ 



#i- 



f 



r3»I 



!ZI- 



T r ,- r V J 5 ' 1 , '^jjjEl 



m 



* 









s^ 



i 



j? 



^— * 



P¥ 



:nz 



fat 



g= 



-3= 



m 



Allegretto 




44 



Allegretto. 





V 3 ^ /^ - 



f 



p 




m 



** M 



I 




P 



S 









I 



2 




*) Earlier way of using the dot; we should now write thus: 
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with Appog-giaturas and other useful Embellishments. 
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